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This album contains nine pieces from ABRSM’s 2015 & 2016 Grade 2 Piano syllabus. In the exam, 
candidates must play three pieces, one chosen from each of the three syllabus lists (A, B and C). 
Candidates are free to choose from the pieces printed in this album and/or from the other pieces set 
for the grade: a full list is given on the opposite page. All the pieces are valid from 1 January 2015 until 
31 December 2016, with a permitted overlap into 2017 as follows: 


UK & Republic of Ireland — until the end of Period A (spring exams) 2017 
All other countries — until 31 December 2017 


The pieces in this album have been taken from a variety of different sources. Where appropriate, 
they have been checked with original source material and edited to help the player when preparing 
for performance. The fingering has been amended by the editor where necessary to ensure a 
consistent approach within the album. Ornament realizations have been added by the editor, as 
have the metronome marks shown within square brackets. Details of other editorial amendments 
or suggestions are given in the footnotes. Fingering and all editorial additions are for guidance only; 
they are not comprehensive or obligatory. Descriptive titles are given in their original language, and 
translations into English appear above the footnotes. In the case of titles in a non-Roman alphabet, 
transliterations are provided to help with pronunciation. 


Other requirements 


Scales and arpeggios 
The following requirements are reproduced from the 2015 & 2016 Piano syllabus. Further details are 
available online at www.abrsm.org/piano2 or in the 2015 & 2016 Piano syllabus booklet. 


Scales (similar motion) | 
G, D, A, F majors hands together and separately 2 octaves 
E, D, G minors 
(natural or harmonic or melodic at | 
candidate’s choice) 


Contrary-motion scales 


C, E majors hands beginning on the key-note (unison) 2 octaves | 
Chromatic scale 
beginning on D hands separately 1 octave 
Arpeggios 
G, D, A majors _ hands separately 2 octaves 
D, G minors 
Broken chords | 
F major hands separately, as pattern below: 2 octaves 
E minor 
= = ee 
ere zaaeee 
= oe 4 e oe oe e¢ Z 
Sight-reading Full details are available online at www.abrsm.org/piano2 
Aural tests or in the 2015 & 2016 Piano syllabus booklet. 


Taking the exam 


Additional important information for the exam — from entry details to performance requirements and 
exam regulations — can be found on the Piano Grade 2 web page: www.abrsm.org/piano2. 
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Impertinence est 


HWV 494 MUSIC. 


G. F. Handel 
(1685-1759) 


Allegro (J = ¢.84] 


1 2 3 2 1 


This is one of Handel’s earliest keyboard pieces, composed around 1705 when he was only 20 and living in the north German city of Hamburg. 
There he played violin, and later harpsichord, in the Hamburg Opera. At that time, too, he composed keyboard pieces, arias, cantatas, and his 
first opera, Almira. 

Impertinence is written in the style of a bourrée, a lively French dance in duple time. Like much French keyboard music of the time, it is a 
character-piece with a fanciful title. The impudent behaviour, referred to by the title, might be reflected in the style of performance. In this 
edition, the tempo mark, and all slurs, staccatos and dynamics are editorial suggestions only. The staccatos in b. 7 (except that of the trilled note, 
for which see the realization above the stave) might be played as crotchet plus crotchet rest. 

Source: MS copy, London, British Library, R.M.18.b.8. 


© 1991 by The Associated Board of the Royal Schools of Music 
Adapted from Baroque Keyboard Pieces, Book I, edited by Richard Jones (ABRSM) 
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Seckongg Minuet in C 


music. 


C.F. Schale 


| y 1713-1800 
Her/}2 AY 12/90 Ay | | 


Christian Friedrich Schale was a German cellist, organist and composer who studied law at Halle University, but later became a cellist and 
chamber musician at the Berlin court of Frederick the Great. At the same time, he was assistant organist, and later principal organist, at Berlin 
Cathedral. Although he belonged to the same generation as C. P. E. Bach, a colleague of his at the court, he went on to outlive Mozart. 

This minuet illustrates the grace and elegance of the mid-18th century style galant which was favoured at court, not least by the king himself 
who was a noted composer. The style galant refers to the free, homophonic style of the period, as opposed to the strict, contrapuntal style. All 
dynamics are editorial suggestions only, as are all slurs except those in bb. 6 and 15. 

Source: E W. Marpurg (ed.): Raccolta delle piit nuove composizioni di clavicembalo di differenti maestri ed autori (Leipzig: Breitkopf, 1756) 


© 2014 by The Associated Board of the Royal Schools of Music 
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First movement from Sonatina No. 4 in G, W. XIlII:125 


J.B. Vanhal 
(1739-1813) 


Cantabile [d = c.56] 
amas 


te 


i 


dolce 


The Czech composer Johann Baptist Vanhal played the violin, cello and organ, besides composing over 700 instrumental works. He studied with 
Dittersdorf in Vienna, where he established himself as a successful composer and teacher — his pupils included Pleyel. Between 1769 and 1771 
he travelled in Italy. His compositions include over 70 symphonies and about 60 masses. 

This Cantabile, from a Sonatina in G, illustrates his attractive, rather Mozartian style. The indication dolce at the beginning means soft as well 
as sweet. The direction fz after the double-bar stands for forzando or forzato, which means forcing or forced — in other words, a strong accent. 
The tie in b. 9, the slurs in bb. 8, 12 and 16, and the second slur in bb. 13 and 15 are all editorial suggestions only, as are the dynamics in the second 
strain, Obvious errors in the source have been corrected without special note. The ornaments are optional in the exam. 

Source: 6 Sonatines faciles per il cembalo solo from Collection de sonatines faciles progressives (Vienna: Artaria, 1808) 


© 2014 by The Associated Board of the Royal Schools of Music 
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5 a 34 x . 
Arranged by Fanny Waterman ee, les sai whe Ay Ay José Ferrer 


and Marion Harewood 9 (1835-1916) 
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The Catalan guitarist and composer José Ferrer Esteve de Fujadas, born near Girona, first studied the guitar with his father. In 1860, however, he 
moved to Barcelona, where he furthered his studies with the most eminent of the Catalan masters, José Broca. Shortly after 1882 he left Catalonia 
for Paris, where he taught at the Institut Rudy and the Académie Internationale de Musique. He gave regular performances as a solo guitarist and 
from 1898 he was professor of guitar at the Conservatorio del Liceo, Barcelona. 

The Sérénade espagnole, Op. 34, was originally written as a duet for two guitars and was published as such in 1898. In this piano version, the 
staccatos imitate the plucking of strings, while the ‘broken’ writing of bb. 9-12 and 25-8 imitates the effect of chords spread over three strings. 
The phrases at bb. 13-16 and 29-32 illustrate the distinctive ornamental rhythms of Spanish traditional music. 


© 1985 by Faber Music Ltd 


Reproduced from Piano Progress Book 2 by permission of the publishers. All rights reserved. All enquiries about this piece, apart from those directly relating to the 
exams, should be addressed to Faber Music Ltd, Bloomsbury House, 74-77 Great Russell Street, London WC1B 3DA. 
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Lullaby 


from Pianoheads Collection 2 


EY 


Vitali) Neugasimov 


(born 1978) 


Vitalij Neugasimov was born in the Lithuanian capital Vilnius in 1978. He studied piano, organ and music education at the Lithuanian Music 
Academy, graduating in 2004. He is now active as a music teacher, composer, arranger, conductor and accompanist. 

‘Lullaby’ is one of 16 pieces written by Neugasimov for the Pianoheads Collection 2. Its compound-time rhythms convey the rocking of the 
cradle. The bass — the first note of each triplet broken chord in the left hand — is made up of falling chromatic lines, which give the harmony much 
expressive interest and variety. 


© Copyright 2010 by Pianoheads 


Reproduced by permission. All rights reserved. All enquiries about this piece, apart from those directly relating to the exams, should be addressed to Pianoheads, 


20 Grove Road, London E11 3AN. 
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music. 


from Album fur die Jugend, Op. 68 


Edited by Howard Ferguson Robert Schumann 
(1810-56) 


Immer sehr leise [Always very soft] [J = ¢.84] 


Gukkuk im Versteck Hide-and-Seek; Album fiir die Jugend Album for the Young 


Robert Schumann's Album for the Young, Op. 68, from which this piece is selected, was composed in less than a month in 1848. At the time, the 
composer wrote: ‘I don’t remember ever having been in such good musical form...the pieces simply poured out, one after another.’ Some of the 
42 pieces in the collection were dedicated to Schumann's daughter Marie on her seventh birthday. 

‘Gukkuk im Versteck’ might have arisen from Schumann's own family life: perhaps he had seen his own children playing hide-and-seek, and 
wanted to illustrate it musically. The initial motif (bb. 1-2) evidently stands for the search party, and the answering motif (bb. 3-4) for those 
who are hiding. Shortly afterwards we hear a chase (from the middle of b. 16), but it is soon abandoned (bb. 20-1) and the hide-and-seek 
game resumed. Note that the piece is to be played very quietly throughout — the game is no doubt played on tiptoe and the maximum secrecy 
preserved from beginning to end. 

Source: 43 [sic] Clavierstiicke fiir die Jugend, Op. 68 (Hamburg: Schuberth & Co., 1850) 


© 1981 by The Associated Board of the Royal Schools of Music 
Reproduced from Schumann: Album fiir die Jugend, Op. 68, edited by Howard Ferguson (ABRSM) 
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Arranged by Nikki Iles Johnny Mercer 
~ (1909-76) 


= ee 


Johnny Mercer was a popular American singer and songwriter who performed in Broadway revues in the 1920s. Later he wrote the lyrics for 
several musicals and for many films. In some cases he composed both the words and the music, notably in the comic song ‘I’m an Old Cowhand’ 
of 1936. Mercer wrote it for the film Rhythm on the Range, in which it was sung by Bing Crosby. The song is given here in a new piano arrangement 
by Nikki Iles. The first verse of the lyrics reads: 

I'm an old cowhand from the Rio Grande / But my legs ain't bowed and my cheeks ain't tanned 

I'm a cowboy who never saw a cow / Never roped a steer ‘cause I don't know how 

I sure ain't fixin’ to start in now / Yippee i oh ti-ay, yippee i oh ti-ay! 
© 1936 The Johnny Mercer Foundation administered by WB Music Corp Warner/ Chappell North America Ltd, London W6 8BS 


All rights reserved. Reproduced by permission of Faber Music Ltd and Alfred Music Publishing Co., Inc. All enquiries about this piece, apart from those directly 
relating to the exams, should be addressed to Faber Music Ltd, Bloomsbury House, 74-77 Great Russell Street, London WC1B 3DA. 
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No. 1 from 10 Klavierstiicke fiir Kinder, Op. 56b sini 


Bertol 
€ % ve ho y ai nee : 
| 


8 


10 Klavierstiicke fiir Kinder 10 Piano Pieces for Children 


The German composer Bertold Hummel studied cello and composition at the Musikhochschule in Freiburg (1947-54), where he was then 
employed as ‘cantor’ — director of church music (1956-63). In 1963 he became director of the Studio for New Music at Wurzburg, while at the 
same time teaching composition at the local conservatory. Finally, in 1973 he was appointed professor, and later president, at the Freiburg 
Hochschule where he had studied as a young man. : 

Hummel’s 10 Piano Pieces, which date from 1974, all have programmatic titles, except the introductory prelude that is selected here. The 
figured arpeggio, of which an example occurs in bb. 1-3 and later, has a long history in the preludes of German keyboard music — well-known 
examples are found in Bach's Well-Tempered Clavier. The repeat of bb. 1-4 should be played in the exam. 


© by N. Simrock GmbH om 
Reproduced by permission of Boosey & Hawkes Music Publishers Ltd. All enquiries about this piece, apart from those directly relating to the exams, should be 
addressed to Boosey & Hawkes Music Publishers Ltd, Aldwych House, 71-91 Aldwych, London WC2B 4HN. 
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Gachou no Koushin esa 


MUSIC. 


Bin Kaneda 
Hayaku genkini [Quickly and lively] [J = c.108] (1935-2002) 


a 
Gachou no Koushin March of the Geese D.S. al Coda 


The Japanese composer Bin Kaneda studied music at the Tokyo National University of Fine Arts and Music, graduating in 1959 with a degree in 

composition. He then lectured in various Japanese universities, becoming a professor in 1980, first in music education and later in composition. 
‘March of the Geese’ is included in the anthology Modern Japanese Piano Music for Children. It shows a colourful, humorous, rather quirky 

style of musical illustration that recalls Prokofiev. Although the composer's metronome mark is J = 120, students may prefer a more relaxed 

tempo, for example J = c.108. Either tempo would be acceptable in the exam. 

© 1972 by Ongaku No Tomo Sha Corp., Tokyo, Japan 

Reproduced by permission. All rights reserved. All enquiries about this piece, apart from those directly relating to the exams, should be addressed to Ongaku No 

Tomo Sha Corp., Kagurazaka 6-30, Shinjuku-ku, Tokyo 162-8716, Japan. 
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Piano Exam Pieces 
This album contains nine pieces from ABRSM's 2015 & 2016 Grade 2 Piano syllabus. 


Key features: 

e three pieces from each of Lists A, B and C 

® appealing and varied repertoire 

¢ carefully edited and clearly presented throughout 
¢ helpful information about the pieces and the exam 


Recordings 


All of the pieces on the Grade 2 syllabus have been recorded by ABRSM examiners 
Vanessa Latarche and Gary Matthewman, and jazz pianist Nikki Iles. The recordings 
are available on CD - sold individually or as part of the Piano Exam Pieces with CD 
package - or as downloads from www.abrsm.org/audioshop. 


Support material for ABRSM Piano exams 


@) Digital resources are also available from the ABRSM 
_ app’ centre: www.abrsm.org/appcentre. 


al 


ABRSM is the exam board of the Royal Schools of Music. We are 
committed to actively supporting high-quality music-making, 
learning and development throughout the world, and to producing 
the best possible resources for music teachers and students. 


RNCM i 

ll 
ROYAL NORTHERN Royal Conservatoire 
COLLEGE of MUSIC of Scotland 


Oxford University Press is the sole worldwide sales agent and distributor for ABRSM Publishing. 


ABRSM 

24 Portland Place 
London W1B 1LU 
United Kingdom 


www.abrsm.org 
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